Every good story can teach us a lesson or two about life. Discuss to what extent you agree with this statement in connection with a text you have studied.

Modify the following ideas to form an answer for the topic above.

In the scene where Nash is moving into his room, choral music is heard playing from a record player. This contributes to a mood of aloofness, and rarified intelligence because it is not the popular music of the day but a more intellectual and some might say snobbish type of music that Nash has chosen to listen to that morning. The previous scenes of his introduction to Princeton and his clash with Hansen at the punch bowl have already indicated that Nash is of superior intelligence – even earning the title of “mysterious West Virginia genius” and that he is socially awkward. 

In this scene there is a close up of Nash looking through his dormitory window, down to the view below. There is a cut to a view through the window with the lead panes blurry in the foreground. From this high angle we see groups of students talking, and walking together. The camera cuts back to the CU of Nash with his face close to the window looking down at the people and a confused expression crosses his face. This sequence helps us to understand that Nash is socially isolated and that despite his incredible ability with numbers, he is mystified by the way regular people operate. The window is a re-occurring motif in the film where Nash is separated by the glass from truths he does not yet understand. In this scene, that truth is the way humans can relate to each other so comfortably and rely on the need for friends. The message we receive is that all Nash does understand is his work. This idea is reinforced when later the audience is shown another shot through the window to a group of young men playing football on the grass outside Nash's window. The players blur out of focus as the focus of the shot changes to the inside of the glass where Nash begins to write in white pencil onto the surface of the window. The diagetic sounds of the men playing is overridden by the quiet clicking sound of Nash's pencil on the glass. This sequence has two main effects, it shows Nash's disinterest in “play” or fun and his focus on his mathematical work. It also sets up the idea that while existence is happening, Nash is on a concerted mission to decode it. We see that for Nash, that life and the observation of life, as if through a window, is a possible conduit to understanding. But it also presents the viewer with the idea that while Nash may be on a quest to unravel the secrets of a governing dynamic, the window and his segregation from the life he is observing, makes us question whether or not he, as a person, will ever be able to have meaningful experiential interaction with that world. It is interesting that it is in this scene that he hears and sees Charles enter the room for the first time. Charles becomes his closest friend who is one of the few people able to”see though” Nash's prickly exterior and later as they are getting acquainted on the rooftop in dialogue to Charles, Nash admits, “THE TRUTH IS, I DON'T LIKE PEOPLE MUCH. AND THEY DON'T MUCH LIKE ME.” The film provides the audience with the tantalizing proposition of Nash finding insight into friendship only to have it qualified by the realization that his permutations of his friendship with Charles are only calculated interpretations of his own thinking.

On the roof drinking with Charles, dialogue

 Nash: “I need to look through, to the governing dynamics”

Nash: Find a truly original idea. It's the only way I'll ever distinguish myself
